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Ch 1 TT: 45.31

Franz Schubert (1797-1828)
Sonata for Piano and Violin in A major, Op. posth. 162 D 574

1. Allegro Moderato. . ... ..ot 5.29
12.Scherzo. Presto. . ... ... 4.08
13.Andantino .. ... 3.54
T4 ANIBGrO VIVACE . . . o oottt e e 4.00

Sergey Prokofiev (1891-1953)
Sonata No.1 for Violin and Piano in F minor, Op. 80
(dedicated to David Oistrakh)

T1.ANdante @ssai . .. ... oo e 6.40
12 Allegro brusCo . . . .o e 6.29
13, ANdante . . ..o 6.54
14. Allegrissimo — Andante assai, come prima .. .. ........... i 7.53
CD 2 TT: 47.59

Giuseppe Tartini (1692-1770)

Sonata for Violin and Basso continuo in G minor, B g5 “Devil’s Trill”

(Arranged for Violin and Piano by Fritz Kreisler)
1. Larghetto affettuoso . ... .. .. . . 2.39
2. Allegro —Tempo QIUSTO . . . ..o 2.51
3.ANdante —AllEgro . . . ..o 5.00
4.Cadenza —Adagio. . .. ... 3.54
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Maurice Ravel (1875-1937)
Sonata No. 2 for Violin and Piano in G major, M. 77

T Allegretto . . ..o 7.58
2.Blues. Moderato . ... ... 4.53
3. Perpetuum mobile. Allegro . .. .. ... 413

Leos Janacek (1854-1928)
Sonata for Violin and Piano JW VII/7
2.Ballada . . ... 5.03

Béla Bartok (1881-1945)
Hungarian Folk Tunes, Sz. 42
(Transcription for Violin and Piano by Joseph Szigeti)

1. Parlando . ... 1.08
2. Andante NoN MO0 . . ... o o 1.05
BLAIIBGrO VIVACE . o . oottt et 1.45
4 Andante sostenuto . . .. .. 1.41
T.POCOVIVACE. . . .o 1.1
Pietro Antonio Locatelli (1695-1764)
Caprice No. 23 in D major for Violin and Piano “Il laberinto armonico”. . ............... 4.33

David Oistrakh, violin
Frida Bauer, piano

Live in Vienna, May 26, 1968

Sound restoration: Elena Sych
Design: Alexey Gnisyuk
Executive producer: Eugene Platonov

© & ® 2023 The Moscow Tchaikovsky Conservatory
All rights reserved



dorovich Oistrakh (30.09.1908-24.10.1974) that have been restored by the Sound Re-
cording Center of the Moscow Tchaikovsky Conservatory. Oistrakh’s name is rightfully
one of the symbols of violin art of the 20th century.

This CD continues the series of previously unreleased concert recordings by David Fe-

Music was his meaning and way of life. He was always convinced that music provides an ex-
ample of how relations between individuals, peoples and nations should be built. Also, he was
one of the few musicians whom the Soviet government trusted to represent the USSR on for-
eign tours.

In addition to solo playing, David Oistrakh was an excellent ensemble partner, remarkable con-
ductor, talented publicist and unique teacher who established his own violin school.

The violinist won four competitions (in 1930 — first prize at the All-Ukrainian Violin Competition
in Kharkov; in 1935 — first prize at the Second All-Union Competition in Leningrad and second
prize at the Wieniawski Competition and, finally, in 1937 — the triumphant victory at the Eugéne
Ysaye Competition in Brussels, after which the whole world opened up before him).

David Oistrakh was People’s Artist of the USSR, a laureate of the Lenin and State Prizes, hon-
orary member of the Society of Teachers of String Instruments in Japan, the National Acade-
my of St Cecilia in Rome, the Eugéne Ysaye Society in Brussels, the German Academy of Arts
in Berlin, Royal Academy of Music in London, the Society of Friends of Music in Vienna, the
American Academy of Arts and Sciences, Doctor of Music at Cambridge University, honorary
professor of a number of conservatories in Europe, and jury member of numerous competi-
tions both at home and abroad.

The art of Davis Oistrakh influenced all subsequent generations of violinists, and his unique re-
cordings invariably remain a living landmark for all time.

This CD features the recital that took place in Vienna on May 26, 1968, with Frida Bauer, an
accompanist and ensemble player who was surprisingly in tune with Oistrakh for the last fif-



teen years of his life. The program is built on the principle of contrast between romantic sona-
ta (Schubert) and 20th century sonata (Prokofiev’'s No. 1) in the first part, and classical sonata
(Tartini) and 20th century sonata (Ravel’s No. 2) in the second. The order of encores is re-
verse. The first two are works of the 20th century (the second movement from Janaéek’s Violin
Sonata and Bartok’s Hungarian Dances), and the last one comes from the 18th century (Lo-
catelli’'s famous Labyrinth Caprice).

All these works were in Oistrakh’s active repertoire. He constantly played and repeatedly re-
corded them. However, this recorded live version has a special historical value. It is an ex-
ample of an absolutely actual situation, when a small bit of the text of the first movement of
Schubert’s Duo in A major simply fell out of the artist's memory and muscular automatism on
stage.

In such cases, record labels are always faced with the dilemma: should we edit and fix the
flaw, or should we put it out as is? We chose the second way for this release with the following
in mind.

Probably, there is every reason to believe that David Oistrakh, like a normal person, would not
have allowed this recording to be released. However, when such a man passes into the Eter-
nal world, the material left after him and connected with his life here, is no longer evaluated by
earthly standards, but by Eternal ones.

In this context, this recording is a valuable document that has more than just historical signif-
icance. It is an example for all performers, especially young and inexperienced ones, of an
unretouched actual situation on stage, which often happens in concert. And the way Oistrakh
caught up the lost thread and confidently continued his part is no smaller and perhaps even
more important lesson and practical guidance for all musicians than his impeccable studio re-
cordings.

This little incident released as is, without proofreading, not only cannot affect in any way Ois-
trakh’s place that history holds for him as one of the key figures of the 20th century, but puts
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this sound document on a par with the creative material of, for example, Beethoven or Push-
kin. After all, we study not only their finished works, but also their drafts and sketches with nu-
merous corrections they made while looking for the best option, the ones they thought were
too imperfect to be viewed by the public of their time. Today, it is a creative laboratory to us,
the master’s kitchen if you will, and the importance of studying it for the formation of profes-
sional qualities of the next generations can hardly be overestimated. In this sense, an artistic
failure may often seem in the end to be no less fruitful than a victory.

The most important lesson here is not the fact of imperfection, but how the artist copes with
it, how he gets out of a non-standard situation and how he eventually remains at his height.
Such examples are not infrequent. Aimost all artists, even those who were commonly known
as perfectionists, did it on their concert recordings. So, Jascha Heifetz on his live recording of
the Beethoven Concerto of 14.01.1945 played a wrong chord in the cadenza of the first move-
ment; Arturo Toscanini (with the NBC Orchestra) on the live radio recording of Mozart's Sym-
phony Concerto of 15.02.1941, gave a wrong note for the orchestra’s intro after the cadenza of
the soloists in the second movement; etc.

These examples are not only unable to detract from their importance as leaders in their areas,
but on the contrary show they are just humans, and stage reality is not a pre-set computer pro-
gram but the very quintessence of their art that does not fit into any formal predictable frame-
work and conception.

Now that life itself has preserved this special concert recording for us, it should be released
exactly the way he played it. All the more so as the Master was already seriously ill in those
years. And the way he immediately regained control of the situation is definitely a unique docu-
ment of his human and artistic feat on stage.

Pavel Sedov,
violinist, Ph.D. in Art History



peanaraeMblii BHUMaHWUIO Criyllateneit AMCK NPOAOMKaeT CEepulo OTPecTaBpUPOBaHHbIX

LleHTpom 3Byko3anucu MOCKOBCKOWM rocyaapCTBEHHOW KoHcepBatopumn uMm. .M. Yaiikos-

CKOro 1 paHee He M3OaBaBLUMXCA KOHLEpTHbIX 3anucen daesmpa ®épopoBunya Onctpaxa
(30.09.1908 — 24.10.1974). Ero nmsa no npasy CTano OAHUM 13 CUMBOSIOB CKPUMMYHOTO UCKYCCTBa
XX Beka.

My3bika 6bina Ans Hero cMbicrioM 1 06pa3om xm3Hn. OH Bcerga Obin yoexaéH, Yto Mysbika faéT
npumep TOro, Kak AOMKHbI CTPOUTLCA OTHOLLEHUSI MEXAY NI0AbMU, HAapoAaMu 1 cTpaHaMmn 1 Obin
OfHVM U3 TEX HEMHOTUX MY3blKaHTOB, KOTOPbIM COBETCKOE MPaBUTENBLCTBO AOBEPSAIO NPEACcTaB-
natbe CCCP Ha 3apy6exHbIX racTponsix.

Momumo conbHoro ucnonHuTenscTsa fasug PEnoposny Obin BeNMKoNenHbIM aHcambnmcTom, 3a-
MeyaTenbHbIM OUPUKEPOM, TanaHTIMBLIM NyONULMCTOM U YHMKaNbHbIM NeAarorom, CO3f4aBLUUM
CBOI CKPUMUYHYIO LLKOSY.

OincTpax — naypeat 4eTblpéx koHkypcoB (1930 r. — nepBasi npemusi Ha BceykpanHCKoM KOHKypce
ckpunaden B Xapbkose; 1935 1. — nepBas npemus Ha Bropom Bcecoto3HoM KoHKypce B JleHuHrpa-
[e v BTopas npemus Ha KOHKypce uM. BeHsiBckoro u, HakoHel, B 1937 1. — TpuymdansHas nobena
Ha KoHKypce uM. 3. M3an B Bptoccene, nocne KoTopor eMy OTKPbINCS BECb MUP).

Haeug ®énoposuy — HapoaHbii aptuct CCCP, Naypeart JleHuHckon 1 [ocyaapCTBEHHOW NpeMuin,
NoyéeTHbIN yneH ObLecTBa yunTenemn Ha CTPYHHbIX MHCTpymeHTax (Anonus), akagemum Santa
Cecilia (Pum), ObwecTtBa OxeHa M3an (bptoccensb), Hemeukon akagemun uckyccts (bepnuH),
KoponeBckow akagemun my3blkn (JloHaoH), «ObliectBa apy3en Mmy3blku» (BeHa), AMepukaHckomn
aKaZeMmmn UCKYCCTB U HayK, JOKTOP My3blkn KemMOpumKcKkoro yHuBepeuteTa, NoYeTHbIM npodec-
cop Lenoro psga koHcepeaTopuii EBponbl, YneH Xiopy MHOXECTBa KOHKYPCOB B HalLen cTpaHe u
3a pybexxom.

Wckyccteo [.4. Onctpaxa okasano BrvsiHAE Ha BCe MocreayloLlimMe NMOoKOMeHUst ckpunaden v B
CBOMX YHUKaNbHBIX 3aMUCSIX OH OCTaéTCs HEU3MEHHO XXMBbIM OPUEHTMPOM Ha BCE BpEMEHa.

Ha aTom gncke npeactaBneH KOHLepT, cocTosBlunica B BeHe 26 masa 1968 r., ¢ dpupon bayap —
YOUBUTENBHO CO3BYYHbIM JaBugy ®EQopoBuYy akKOMMaHWATOPOM M aHCaMOIMCTOM MOCMEAHUX

nATHaAUaTn NeT ero XXU3Hu. I'Iporpalvlma NOoCTpOEeHa no NpuHUUNY KOHTPACTHOIO ConocTaBlieHnA
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pomaHTunyeckon coHatbl (LLy6epT) n coHatbl XX Beka (MpokodbeB Ne 1) B nepBoM oTaeneHuu;
1 Kknaccuyeckon coHatbl (TaptuHu) n coHatel XX Beka (PaBenb Ne 2) — Bo BTopom. [Nopsgok 6u-
COB SIBNAET 0bpaTHylo nocnegoBaTenbHOCTb. [1Ba nepBbix — 3T0 covmHeHus XX Beka (Il yactb us
CkpunuyHon coHaTtbl AHaveka n BeHrepckue TaHubl BapToka), a 3aBepLualowuii NPUHAANEXUT
XVIII Beky (3HameHnuTbIn Kanpuc INokatennu «J1TabupuHTy).

Bce 9TV couMHEHMs BbInK, YTO Ha3biBAETCsl, B «akTUBHOM» penepTyape OiicTpaxa. OH NOCTOsIH-
HO UX Mrpan v HeoQHOKpPaTHO 3anucbiBan. OQHAKO AaHHbINA 3aPUKCUPOBAHHLIA BapuaHT UCMOf-
HeHUs UMeeT 0CcoByI0 UCTOPUYECKYIO LIEHHOCTb. OTO NpUMep abCOoMOTHO KMUBOW XU3HEHHOW CUTY-
auum, Korga Ha cueHe y apTtucta B | yactu Jls-maxopHoro [yata LLy6epta «Bbinan» “3 namsatvi u
MbILLIEYHOrO aBTOMaTV3Ma HEGOIbLLON hparMeHT TekcTa.

B Takux cnyyasix nagarenu Bcerga okasblBaloTCs nepes AUeMMONn: pefakTupoBaTh N U ucnpae-
NATb U3bsH UNK NyBNMKOBaTb OpUrMHarbHbIA BapuaHT ncnonHennsa? Mpu paboTte ¢ AaHHbLIM AnUc-
KOM ObIf1 M30paH BTOPOW BapuaHT, MCXOASA U3 CrEAYHLMX COOBPaXKEHWA.

HaBepHoe, €CTb BCe€ OCHOBaHUA nonaratb, YTO MpPU XXU3HU Oasua CDé,ElOpOBVI‘-I YUCTO no-4yenose-
YecKkn OeNCTBUTENbHO He paspewnn Obl 0I'Iy6J'II/1KOBaTb 9Ty 3anucb. OpHako, korga Takomn veno-
BeK nepexoanT B Mup BeyHblIl1, TO ocTaBLUMECs NOCIE HErO mMartepuanbl, CBA3aHHbIE C €ro XXU3HbO
30eCb, OUEHMBAKOTCA YXXe HE 3EMHbIMU MepKaMu, a BeyHbiMu.

B aTOM KOHTEKCTE HacTosLLasa 3anMcb OKasbiBaeTCs LEeHHENLWM OKYMEHTOM, UMEIOLLMM He Npo-
CTO uctopuyeckoe 3HadyeHue. OHa CTaHOBUTCSI NPMMEPOM Af1si BCeX ucrnonHuTenen (ocobeHHo
MOSOAbIX U HEOMbITHBLIX) HE PETYLUMPOBAHHOW, @ XMBOW pearnbHON CLEEHNYECKOW CUTyaLumn, KOTo-
pasi Hepegko BCTpeYaeTCcs B KOHLUEPTHOM Xn3Hu. U 1o, kak [asua PEQOpoBMY «noaxsaTuny yny-
LL|,9HHyIO HUTb N YBEPEHHO NMpOoAOSIKKUI1 CBOKO MapTUKD, ABMAETCA HE MEHbLUUM, a MOXeT 6bITb n
6onee BaxxHbIM YPOKOM W MPaKTUYECKMM NOCOOUEM NS BCEX MY3bIKaHTOB, YeM ero 6e3ynpeyHble
CTYOMUAHbIE 3anucu.

OnybnukoBaHne 3ToN YacTn 6e3 KOpPEKTYpbl HE NPOCTO HUKOMM 06Pa3oM He MOXET NOBMUATL Ha
yXe onpegenéHHoe ncropmen mecto ONcTpaxa Kak OQHON U3 KoueBbIX duryp XX Beka, HO cTa-
BUT 9TOT 3BYKOBOW AOKYMEHT B OAWMH psifi C TBOPHECKUMU MaTepuanamu, k npumepy, betxoseHa



unu MywkuHa. Mbl Beab U3y4aeM He TOSbKO UX UTOTOBblE NPOU3BEAEHNS, HO U YEPHOBMKM, U Ha-
BGpOCKM, B KOTOPbIX OHV MHOrO€e MOMPaBSsny, MLa HanyyLniA BapuaHT, U B KOTOPbLIX GbINO MHO-
ro, C UX TOYKM 3PEHUS NMPU XKNU3HWU, HECOBEPLLEHHOTO, YTO OHU HA 0603peHNEe COBPEMEHHOW UM Ny-
6rnvKkn He BbIHOCUNW. Ho Tenepb 3TO SIBRSIETCA ANs Hac TBOpYeckow nabopaTtopwvei, ecnu yrogHo
KKyXHen» macTepa, 3HayeHue M3y4YyeHus KOTOpoWn ANnd hopMmpoBaHMS NPOdeCCUOHanbHbIX Ka-
YeCTB creayoLmnx NoKONeHnn TpyaHO nepeoLeHnTb. M TBopyeckasi Heyaada B 3TOM CMbIcre 3a-
YacTy OKa3blBaeTCsl B KOHEYHOM UTOre He MeHee NoA0TBOPHON, Yem nobeaa.

CambIM ke BaxHbIM YPOKOM 3AEeCb SBMSETCH He coBCTBEHHO hakT HebesynpeyHocTy, a
T0, KAK XyOQOXHWK C HAM CMpaBnsieTcsl, Kak BbIXOAMT U3 HeCTaHOapTHOW CUTyauuu 1 Kak B utore
OCTaéTcs Ha CBOEN BbICOTE. Takue npuMepbl He MPOCTO He eAMHWYHBI, HO OHU €CTb NPaKTUYECKU
y BCEX apTUCTOB, MOCIIe KOTOPbIX OCTaNUCh 3amnucy XMBbIX KOHLEPTHBLIX UCMOMHEHWUIA, faxe Y TeX,
KTO CTsbkan criaBy nepgeKUMoHMCTOB. OTO 1 KOHUepTHas 3anuck Awn Xendeua KoHuepTta bet-
xoBeHa (14.01.1945 r.), rae oH B kageHUun | YacTu cbirpan He TOT aKkKopA, W 3anvcb NpsIMoON pa-
avonepeayn KoHuepTtHon cumdoHun MouapTta B ncnonHeHum opkectpa NBC nog ynpasneHvem
ApTtypo TockaHuHu (15.02.1941 r.), rae MaacTpo nocne kageHumMn conuctoB Bo |l YyacTu He Ha Ty
HOTY [an BCTYMNSIEHNe OpPKeCTpy, U MHOTWE Apyrue.

3TU NpUMepbl He TOMbKO HE YMansiloT UX 3HAYEHWs! Kak NMUMAEPOB B CBOMX CMeLMaribHOCTSIX, HO
Hao6OopOT, NOKa3bIBalOT, YTO OHU — XUBbIE MO, @ CLEHUYecKkasi pearibHOCTb — 3TO He 3aAaHHast
KOMIMbIOTEPHAsi NPOrpamMmMa, HO caMa KBUHTICCEHLIMSI TBOPYECTBA, KOTOPOE He YKNaablBaeTCs HU
B Kakve popMarnbHble MPOrHO3NpYyeMble PaMKU U NMPeCcTaBneHus.

YyuTblBas 3T0 BCE, HET COMHEHWN, YTO ecnv YKU3Hb coxpaHuna Ans Hac 3Ty 0COBEHHYO KOHLEPT-
Hyto 3anuck OaBunpga ®Eénoposuya, To €€ Hafo Obino NybnmMkoBaTb MMEHHO B TOM BUAE, KaK OH U
cbirpan. Tem 6onee, 4To B 3TK roabl MacTep 6bin yxxe cepb&3Ho 6oneH. U 1o, kak OH HemeaneHHo
BepHyn KOHTPOIb Hag cmyaumeﬁ, ABMNAETCA, 663yCJ'IOBHO, yHI/IKaJ'IbeIM ,EI,OKyMEHTOM ero 4yenose-
YEeCKOro U apTUCTUYECKOTO NMOABUra Ha CLEHE.

lNasen Cedos,
cKpunad, kaHOudam UcKyccmeogedeHUsI
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2 CD Set TT: 93.30
Ch1 TT: 45.31
®paHy LWyGepT (1797-1828)
CoHara gnsa doptenvaHo u ckpunku Jla maxop, Op. posth. 162 D 574
1. Allegro Moderato. . ... ..ot 5.29
12. 8Scherzo. Presto. . . ... 4.08
13.ANdaNtinO .. .o 3.54
T4 ANIBGrO VIVACE . . . o oottt e e 4.00
Cepren CepreeBud lNMpokodbes (1891-1953)
Conata Ne 1 gnsi ckpunku n cdooptenuaHo ca muHop, op. 80
(nocesiwera fJasugy Pépoposuyy OvicTpaxy)
T1.ANdante @ssai . .. ... oo e 6.40
12 Allegro brusCo . . . .o e 6.29
13 ANdante . . ..o 6.54
14. Allegrissimo — Andante assai, come prima .. .. ........... i 7.53
CD 2 TT: 47.59
[xy3enne TapTuhu (1692-1770)
CoHaTa Ans cKpunku 1 6acco KOHTUHYO conb MUHOP, B g5 «[lbsBonbckue Tpenu»
(TpaHckpunums ans ckpunku n optenuarHo Ppuua Kpericnepa)
1. Larghetto affettuoso . ... .. .. . . 2.39
2. Allegro —Tempo QIUSTO . . . ..o 2.51
3.ANdante —AllEgro . . . ..o 5.00
4.Cadenza —Adagio. . .. ... 3.54
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Mopuc PaBenb (1875-1937)
CoHata Ne 2 ans ckpunkv n doptennaHo Conb maxop, M. 77

T Allegretto . . ..o 7.58
2.Blues. Moderato . ... ... 4.53
3. Perpetuum mobile. Allegro . .. .. ... 413

Neow AHauvek (1854-1928)
CoHarta ans ckpunku n coptenuaro, JW VII/7
2.Ballada . ... 5.03
Bena BapTok (1881-1945)
BeHrepckue HapogHble menoamu, Sz. 42
(TpaHckpunLma Ans ckpunkn 1 doptenuaro Moseda Curetn)

1. Parlando . ... 1.08
2. Andante NoN MO0 . . ... o o 1.05
BLAIIBGrO VIVACE . o . oottt et 1.45
4 Andante sostenuto . . .. .. 1.41
T.POCOVIVACE. . . .o 1.1
MbeTpo AHTOHMO JlokaTtennu (1695-1764)
Caprice No. 23 in D major for Violin and Piano “Il laberinto armonico”. . ............... 4.33

DaBug Onctpax, ckpunka
®dpupa Bayap, poprenmaHo

KoHuepT B BeHe 26 mas 1968 ropa

PectaBpauus: Enena Cobiy
[Oun3anH: Anekcen Munctok
VicnonHuTenbHbI Nnpoatocep: EBreHnn MNnatoHos

© & ® 2023 MockoBckasi rocyaapcTBeHHasi koHcepsaTopus um. IMN.U. YaiikoBckoro
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